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Monument to Human Trafficking - Let the Oppressed Go Free

Pope Francis wrote that “Human Trafficking will always exist if it is kept
underground.”

This 2.5 ton, 20-foot-long sculpture represents all the various forms of human
trafficking today. Much like the bronze figures depicted within the monument
crawling out of the ground, “Let The Oppressed Go Free” brings this contemporary
evil into the light of day, exposing this reality to the eyes and minds of all who
experience it.

At the back of the sculpture - where the visual narration begins - Josephine Bakhita,
a famous 19 century Sudanese slave who received her freedom, opens up the
ground letting contemporary slaves free. She is a slave from the past century
releasing the slaves of today.

With almost a hundred human trafficked victims represented within this sculpture,
one senses the overwhelming extent of the issue today. The artwork also educates
the viewer on how diverse the scope of human trafficking is. The sculpture contains
various sex trafficked women and men. Discrete branding tattoos and specific
clothing will make some victims easily identifiable; others may appear ‘normal’ and
escape our attention when, in reality, they are targets of human trafficking.

The work will also include child workers - some in ragged clothes, some carrying
bricks on their head. Enslaved miners working in Africa will be represented alongside
domestic workers being trafficked. Organ trafficked, child brides, and child soldiers
will give the viewer an instant and unpleasant education regarding the many types of
trafficked people. The work will even reveal a newborn baby that is sold in the black
market. People from all nationalities will be represented within this work, providing a
dawning understanding of how far reaching the issue is.

The people sculpted in the work will reflect a gallery of various expressions. As
figures emerge from the hole, one can see the expressions of despair, fear and
confusion. As the figures move forward, however — near the front of the piece -
there are expressions of relief and peace. The oppressed are being freed and the
sculpture shows this optimism.

In order to truly free the real people that this sculpture strives to represent, we first
must acknowledge what is often kept invisible - that is the function of this sculpture.

Human trafficking is a part of our society that is kept underground not only due to its
illegality and abuse, but also due to the fact that people would prefer not to think
about this horrifying facet of humanity. With the hero of the sculpture a freed African
slave from a past century, her bringing these contemporary slaves to their freedom is
a symbol of hope.



Technical elements of the sculpture

Cast silicon bronze

Weight: 2.5 tons
Length: 20ft.
Width: 4ft.
Height: 7.5 ft.

There will be no areas that can be easily damaged. The hands, arms and legs of the
figures will be reinforced with interior steel.

Ideally. no base will be required. The work is meant to sit flush on the sidewalk or
stone pavers, creating the illusion that the figures are actually coming out from the
natural city street.

Various threaded steel rods will be screwed into the bottom of the sculpture. Holes
should be drilled in the installation site and the rods will be set into the holes with
construction epoxy.

A bronze plaque should be installed near the sculpture providing up to date
information via QR code about human trafficking, provided by various local and
international organizations.

The Patron
Rudolph Bratty Family Foundation

In the spirit of the man from whom the organization takes its name, the Rudolph P.
Bratty Family Foundation supports many charitable organizations with a focus on
family, health and wellness, and cultural initiatives.

Some of its noteworthy benefactors include Sunnybrook Health Sciences Centre
Foundation, St. Joseph’s Health Centre Foundation of Toronto, Markham Stouffville
Hospital Foundation, Pier 21 Society, Our Lady of Sorrows Parish, Art Gallery of
Ontario, York University Foundation, Hudson’s Bay Company Foundation, Canadian
Institute for the Study of Global Anti-Semitism and Policy, Toronto General &
Western Hospital Foundation, Governing Council of the University of Toronto, Varley
Mckay Art Foundation of Markham, Toronto Artscape Foundation, City of Vaughan,
and Roman Catholic Episcopal Corporation for the Diocese of Toronto in Canada.

The son of a carpenter who came from Friuli, Italy in 1922, Rudolph P. Bratty was
born in Canada and brought up in a tradition of deep responsibility to his community.
He became one of Toronto’s most successful real estate developers, head of his
family’s development company, The Remington Group, and a partner in the law firm
of Bratty & Partners. His business accomplishments are paralleled by his deep
commitment to many charities. A major financial supporter of Pier 21, which
celebrates Canada’s immigrant history, he was a member of the original National
Advisory Council. Rudy Bratty embodies the Canadian spirit of generosity.



“Let the Oppressed Go Free”
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