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SITC Artwork Majg current edition

Locations
1. St Botolph without Bishopsgate Churchyard, EC2M 3TL (05205f)
2. Corner of 99 Bishopsgate & Wormwood Street, EC2M 3XD
3. Tree Outside of 99 Bishopsgate, EC2M 3XD
4. 100 Bishopsgate, EC2M 1GT
5. {0 | StSyQa [/ KdzNDKé&l NRZI .AakKz?
6. Undershaft, EC2N 4AJ (In front of Crosby Square)
7. The Leadenhall Building , EC3V 4AB
8. The Leadenhall Building , EC3V 4AB

9. 120 Fenchurch Street, EC3M 5BA

10. 40 Leadenhall , EC3A 3DH (Fenchurch Street)
11. 40 Leadenhall , EC3A 3DH (Fenchurch Street)
12. Cunard Place, EC3A 5AR

13. Aldgate Square, EC3N 1AF

14. Mitre Square, EC3A 5DH

15. 33CreechurciLane, EC3A 5AY

16. 70 St Mary Axe, EC3A 8BE

17. 70 St Mary Axe, EC3A 8BE




Artworks being retained for 14 ™ edition




Corner of Bishopsgate & Wormwood Street

RichardMacknessTemple, 2023



100 Bishopsgate

Julian OpieCharles. Jiwon. Nethaneel. EleR@23



40 Leadenhall

Daniel SilvetJntitled, 2014 Daniel SilvetJntitled,2014



33 Creechurch.ane TBC
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Arturo Herrera Untitled, 2014



14t edition primary locations to fill




St. Botolphwithout-Bishopsgate Churchyard

Vanessa da SilvMluamba Grové® Hue #1 / Muamba Grove, 0 Hue #2, 2019



70 St Mary Axe

Clare BurnettSecret Sentinel2023



Undershatft: in front of Crosby Square Undershaft:beside{ U ®I SChutch Q&

Ida EkbladBOOK OF BORED(@22 Ugo Rondinonesummer moon2011



The Leadenhall Building: Escalators The Leadenhall Buildingzlass Wall
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Arturo Herrera Untitled, 2022 Lawrence WeinenWithin a Realm of Relative For@9)05



14t edition secondary locations to fill
(budget dependant)




Aldgate Square

Maya Rose EdwardKkjssing Gate2023



Mitre Square: Pavement Mitre Square: Green Space

8

Pedro PiresHabitat, 2021




33CreechurcH.ane
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Arturo HerreraUntitled, 2014



Shortlisted 3D Sculpture




Title | Roots series

Artist |  Ai Weiwel
Date | 2019

Material | Castiron

Dimensions | Variable

Location | London

A .20K Wttt 0SQ IyR W[ S@StQ (42 65

Palace
141 cm x 250 cm x 195 cm

Ai Weiweic¢ LissonGallery



Level
198 cm x 434 cm x 237 cm

Ai Weiweic LissonGallery



Artwork: Title and Description Artist Biography
ROOTS

Ai Weiweiworked with local artisans and communities across Brazil, visiiagcoso Al Weiwei was born in 1957 in Beijing and now lives and works in Portugal. He
in the east to locate roots and trunks from the endangeRatjuiVinagreirotree, attended Beijing Film Academy and later, on moving to New York (1983),
typically found in the Bahian rainforest. Elements of these rare tree roots, some of continued his studies at the Parsons School of Design.

which could be over a thousand years old, were painstakingly moulded, conjoined and

then cast to create striking compositions and bold forms that reflect their Brazilian Malor solo exhibitions includ®rdrupgaardMuseum, Denmark (2024); _
heritage. MUSAC, Leon, Spain (202ddnsthalRotterdam, Netherlands (2023); The Design

adzaSdzyYs [2YR2YS 'Y OHANHOOT ! f0SNIAYL a2l
While some resemble great jungle beasts or fantastical creatures, such as the thre€cambridge, UK (2022erralvesviuseum, Porto, Portugal (2021 ordoariaNacional,
andfourf $IISRCHEMIBFTE OF 2 GKSNE Ay Of dzR A y SRR PAEypal G021), ipperiglvanigseymglLondens UK (2920), Kg/K21,
consist of shattered, exploded root forms radiating outwards from a central nexus. Tlagsseldorf, Gemany (_2 19); OCA, Séo Paulo, Brazll (2(01(8_))arte$ San !ago, Chile
GAGESa +et OFYS a adazasairzya FTNeY ! (Z018Mucegnavasele Erangaf2918y BROA, Byengs ﬁ'@%”%?t"&aé?@”@éaf K
observations or connections made when visiting these tree remains with his father, S@banciMuseum, Istanbul, Turkey (2017); Public Art Fund, New York, N, USA (2017);
adding to the sense of surreal displacement and aliepairtedness Is.rael Museum, Jerusalem (2017); Palazzo StrqzzL Florence, Italy (2016); 21er Haus,

Vienna, Austria (2016); Helsinki Art Museum, Finland (2016); Royal Academy, London,
CKAAE AyO2yaNHz2dza FdY2ALKSNE aLiSh 1a 7FdAfFRONYasy CrepusBay; Begy. %%Emaﬁyéz@ﬁ%'ﬁm“%sewfémé (
WAdZINR 2 1 SRy $44QF 2yS GKIFG YANNRNE yz2i BRWBARK slirshhgry Musegrnand pagpiye, Gprges t DEEUSA (1 Sy O3S
allowed to leave China in 2015, but also the plight of the refugees he has spent the (34£2); Taipei Fine Arts Museum, Taiwan (2011); Tate Modern, London, UK (2010) and
few years documenting, as well as the various indigenous populations that rely on thi&US der Kunst, Munich, Germany (2009).
trees and forests of Brazil for their habitats and sustenance. , i , ) .

Architectural collaborations include the 2012 Serpentine Pavilion and the 2008 Beijing
The deforestation and concomitant purge of peoples and resources relates to previday MPic Stadium, with Herzog and Msuron.

bodies of work produced by Ai and to the current political realities of many countries o _
including his native China. The material employed in making the Roots sedes Among numerous awards and honours, he won the lifetime achievement award from

iron covered in a patina of orange rustikewise responds to ancient cultures and  th€ Chinese Contemporary Art Awards in 2008 and was made Honorary Academician
YIyQa FANBG G22fta F2NJ GNBS F8tt aya | ygtheRowalpgadeqy of At 2onqep ip 20El\fisymanrightsavork hagbeqiy 5§
polite art history of bronze or steel sculpture. Although originally contorted by their "€cognised through the Vaclav Havel Prize for Creative Dissent in 2012 and Amnesty ~
surrounding landscapes, these roots were not born of nature but made and crafted byY U SNY F GA 2yl £ Qa Yol aalR2N 2% /2y a0ASYyO:s
KdzYl'y KFyR&Z dzaAy3 GKS yOASyld GSOKyAldzSa 2F wi2aid 61/ EQ Y2dzZ RAYy3I FyR GKSYy AN
casting. These methods represent a traditional, largely bygone way of life that has been

usurped and upended by industrialisation and relentless modernisation, illustrating

how progress can often come at the expense of cultural and societabegig).



Title

Artist

Date

Material

Dimensions

Location

LyndaBenglis¢ XavierHufkens

Bounty, Amber Waves, Fruited Plane

Lynda Benglis

2021

Bronze with black patina

3 elements: each 725.8 cm x 68.6 cm
86.6 cm

UK

A Only one of the 2 shortlisted
works by Lynd®&engliswill be
shown, location dependant



Title

Artist

Date
Material

Dimensions

Location

LyndaBenglis¢ XavierHufkens

Crescendo

LyndaBenglis

1983-1984/ 20142015
Bronze

2819 cmx 208.3cm x472.4 cm

UK

A Only one of the 2 shortlisted
works by Lynd®&engliswill be
shown, location dependant



